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I hope you all enjoyed Christmas and New Year celebrations with family and 
friends and maybe even got some art related goodies as  gifts? I just spent a 
week on Flinders Island and really enjoyed using a new 30x30cm sketchbook 
my son gave me. Quite different than my usual pocket sized one. 
 
2021 seems to have got off to a good start with a bit of an easing in travel 
around the country, COVID keeping a fairly low profile and a full and exciting 
round of exhibitions in Hobart. Iôve managed to make a few and totally enjoyed 
the variety and excellence of the artworks on display. 
 
Our Term 1 classes are now underway and there 
have been some very excited members as theyôve got 
back into regular sessions. I know some of you have 
been disappointed by missing out on your preferred 
class but perhaps thereôs a workshop that you might 
find interesting so keep an eye out for the various 
workshops coming up. I can highly recommend Fe-
licity Lovettôs workshop for anyone who would like 
to try Life Drawing. She is a great tutor and you will 
be working with experienced life models. (Example 
from a previous workshop.) 
 
I wonder if any of you have taken up a new medium recently? Iôm sure some of 
you have as it seems to be part of our artistic natures to see something new , 
wonder how the artist did it and then finally start experimenting ourselves. 
 
Iôm having an absolute blast playing with collographs and all things printmak-
ing and have been delighted to sell a few of my prints. Making art is a wonder-
fully creative and therapeutic process whilst making sales is a real confidence 
boost and a way to fund our ongoing art expenses. Two very different sides of 
the artistic experience. If youôve ever wanted to get more involved in marketing 
and selling your art but are not sure where to start , come along to the ñHow to 
sell your artò session weôre running in March. Iôll be presenting along with our 
printmaking tutor, Denise Hallett, and local artist, Fiona Verdouw. 
 
Donôt forget the AGM is coming up in March as well. We would love to see you 
there to share the excitement as we confer another Life Membership Award! 

 
Lindy Whitton 

Welcome to a new year of art! 

Editors 

Lindy Whitton and Barbara Etter 

 

Feature Writers 

Barbara Etter and Lindy Whitton 

Newsletter contributions 

The newsletter is a way we keep in 

touch  with all members, to share 

your stories, celebrate your 

achievements and keep you updat-

ed on changes.  

All contributions are gladly re-

ceived. Just send in via email or 

drop in the studio mail box. 

The smiling Fiona Verdouw  in her  studio.  As an 

artist with a young family she has plenty of ad-

vice on how to make the most effective use of 

your art marketing time so that you have plenty 

left over for creating. Join us at the How to Sell 

Your Art evening March 9th 630-8pm 
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2021 AGMðFriday March 26th  

It seems like the 2020 AGM was only yesterday and here we are again with only 6 weeks to go until the 2021 

AGM! 

In accordance with the Constitution all positions spill at the AGM . Itôs wonderful to know that all the current 

team are happy to stay on for another year in their current capacities however members are still invited, and wel-

come, to nominate themselves or another for any position on the committee. 

Executive positions are required by the Constitution to be filled by someone who has been a member of the gen-

eral committee for at least a year. General committee positions can be filled by any financial member. 

The committee currently has 9 members and we would welcome a few additional members so why not put your 

hand up and come help us. The more members the smaller the workload for everyone. 

Nomination forms are available at the studio and can be emailed to the Secretary or posted in the white box at the 

studio. 

Iôm a relative newcomer to Hobart, to the Colour Circle and to any 

form of painting and drawing.  Throughout my life Iôve been a 

keen gallery attendee and have been fortunate to have the oppor-

tunity to visit galleries world wide. 

My route to Tasmania has been circuitous.  Iôm originally from 

New Zealand but lived in Victoria for 30 years, London for 10 

years, back to NZ and then here. I attended two Autumn Schools 

of Art in Wanaka New Zealand and knew Iôd like to continue ex-

panding skills and knowledge and heard of The Colour Circle 

when an acquaintance showed me her work.  I enrolled last year 

in two of Tim Priceôs drawing classes and enjoyed not only the 

tutored classes but also the way it enabled me to meet people, 

widen my circle and importantly learn from others around me. 

Dale Aherne asked me if Iôd be prepared to join the Committee.  

Iôve had many years of management and voluntary experience 

and had been intending to volunteer in some capacity somewhere.  

Daleôs request was persuasive and I joined the Committee in Oc-

tober.  Theyôve been welcoming, informative and enthusiastic.  

Iôve learned much about The Colour Circle, the way it functions 

and the way the Committee works to keep it operating with its 

range of tutors, classes and studio.  It could not function without 

a committed team of people and from my brief experience Iôd en-

courage others to join the Committee to ensure we can offer the 

best possible programs to our members and potential members. 

 

Committee Member Profile.  Mary Hickey 



Life Membership Award 2021 
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Once again there will be a Life Membership Award presented at the AGM. This is a great opportunity to acknowledge 

the service  and dedication of a member who has played an important role in furthering the aims of The Colour Cir-

cle over an extended period of time. 

Why not come along and show your support and offer your congratulations to this years award recipient who will be 

announced on the day. 

Iôm sure those of you who were able to make last yearôs award presentation will agree that it was a wonderful occa-

sion and very interesting to hear of the work and support the recipients had given to The Colour Circle over many 

years. 

Who will it be???? 

There will be a new call for nominations for 2022 Life membership Awards later in the year but itôs never too 

early to start thinking about the people in The Colour Circle who you feel have made a big impact in some way 

over the years. 

There are many members who have volunteered in various capacities and perhaps are now quietly going about 

their art with little fanfare. Who would you like to see recognised for the service theyôve given and the positive 

contributions theyôve made?  

Sometimes itôs easy to focus on who is doing what right now but The Colour Circle has been built on decades of  

selfless work and effort by so many people that itôs a wonderful opportunity to shine the spotlight on an individ-

ual and take some time to honour the contributions they have made so that our group is still strong and vibrant 

today. 
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Classes are back! By Lindy Whitton 

I popped into the studio a few times the first week of term to 

welcome our new tutors and make sure all is running smoothly 

and it was  a pleasure to see how engaged and excited everyone 

was to be back in class again. 

I talked to a few of Amberôs students in the lunch break and 

they seemed to have learned a lot in just one lesson. Hereôs Am-

ber discussing monochromatic painting with our wonderful 

class coordinator and VP, Kate Brett. Youôll notice Kate has not 

applied the principles to her top! 

Doesnôt that palette of greys look delicious! Itôs funny how we 

artists tend to use foodie words to describe our materials. Lush, 

yummy and delish all get a good workout when Iôm using thick 

acrylic paints. 

Iôm certainly looking forward to getting back into the classroom 

with all my pastel class members and seeing how much every-

oneôs improved over the break...no pressure there! 

Monochromatic painting exercises are a great way to 

improve our ability to work with values,  which is such a 

fundamental principle of painting in any medium. 

Amber  shared her favourite mixes for achieving inter-

esting and lively blacks. Her preferred mix is Ultrama-

rine Blue and Burnt Sienna or Burnt Umber although 

she does sometimes use other mixes. And occasionally a 

black from a tube when only that will do. 

Mixing chromatic blacks 

Chromatic blacks are darks that are mixed from colours 

(chroma) with no black pigment. Some combinations 

you can try are: 

Viridian Green and Cad Red or Rose Madder 

Ultramarine Blue with Burnt Sienna or Burnt Umber 

Phthalo green and quinacridone red.  

Start by mixing them in equal proportions and then 

experiment with  different amounts of each colour to 

create chromatic blacks with a bias that is cooler or 

warmer.  

Next time you need a black try mixing your own and 

youôll soon see how  versatile  they can be. 

The large screen is being put to good use here as 

Amber displays some images to demonstrate how 

monochromatic values  can so convincingly  con-

vey the form and  weight of an object. 



Critiquing your work By Lindy Whitton 
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As a tutor I always end my pastel classes with a 15 minute critique session where I talk about each personôs paint-

ing pointing out the strengths that stand out to me, how well theyôve responded to the class challenge of the day 

and  if there are any areas that could be strengthened in some way. I believe this is a really valuable part of each 

lesson as we learn from each otherôs work and grow to understand that very few paintings are perfect but that al-

most all paintings will have areas that are working well which we can build on. 

Letôs face it, itôs so much easier to see the strengths and weaknesses in someone elseôs work but much harder to 

assess our own art. A good example was a few days ago when I was just finishing up a rework of a large pastel 

painting and feeling OK with it. In walks my son and asks how itôs going and when I said I was fairly happy with it 

but there was room for improvement he immediately said  ñ Yes...itôs pretty obvious what that isò. Well it wasnôt 

really so I suggested he point it out and as soon as he did I could see it was a glaring problem area and how could I 

have overlooked it? I should add my son is not artistic in any way but he has a great eye for whatôs awry in my 

paintings and is my go to person when I want an honest critique or I simply know something is wrong but canôt 

put my finger on it. 

So what do I do when heôs not around? I donôt find my husband nearly as useful as an art criticï invariably he 

likes the bit I hate and vice versa! I have to take responsibility for my own critiques and so Iôve developed a  quick 

checklist to keep me on track when trying to assess where Iôm at in a painting. 

I keep this checklist on my studio wall near my easel and use it to 

run a ñscanò over a painting as Iôm getting to the finish line. 

I start by asking myself if the composition is sound? Does any-

thing need to be moved, added or eliminated to create a well bal-

anced composition? 

Next I assess my colour choices. Have I managed to harmonise 

the painting through colour? Is there any area that stands out for 

the wrong reasons? Do I need to ramp up some colours or tone 

down others? Is there a dominant temperature or is it a bit of a 

mish-mash? 

Now itôs values turn. Have I used correct values to describe the 

forms in my painting? Are there any areas where I need to 

strengthen the value to create more contrast? If Iôm in doubt I 

might take a black and white photo of the painting and compare it 

with a black and white photo of my reference. 

Then I ask myself what mood the painting evokes. Is this what I 

intended the painting to be? If not am I pleased with the uninten-

tional mood Iôve created, can I change anything to add to the 

mood? 

When Iôve responded to the critique with any changes I add my 

signature placing it to balance the composition and choosing a colour from the painting that stands out from the 

background without being too dominant. 

Iôve found getting into a routine of self critiquing my paintings has helped me to spot problem areas earlier in the 

process which has saved a few paintings from the ignominy of the bottom shelf ,which is dedicated to paintings 

that will one day get a rework...when I can face them again! 


