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I hope this finds you well and warm, perhaps snuggled up by the fire with a 
good art book? As winter settles in I really appreciate how warm and cosy our 
studio is and what a comfortable space it is to create in. Thank you to everyone 
who helps keep it clean and tidy. 

By now you should all have had a chance to read about the upcoming exhibition 
and I’m sure you’re as excited as the committee about the opportunity to get 
your art into a great exhibition space. 

I’ve had a few questions about what is and isn’t considered original and as the 
sub committee covered this very clearly in the conditions of entry it’s being re-
published along with some FAQs . We hope this will answer any of your ques-
tions so you can get on with creating knowing what you’re painting will be eligi-
ble for the exhibition. 

If you’re planning to exhibit for the first time congratulations on taking the ex-
citing plunge! Although it can be a bit daunting it’s also very rewarding and 
interesting to see your art work displayed in a well lit, purpose built exhibition 
space alongside your artistic peers.  

We all know framing is an expensive business and as some members will be on 
a strict budget for their framing we’re looking at ways of providing information 
and tips on presentation and framing of artworks for those who would like to 
DIY. More about that later! 

The introduction to Art workshops have been very successful so far and we 
hope to continue these ...if you have any suggestions to add to the Introduction 
topics please email me. 

Our Class Coordinator, Kate Brett has finalized the Term 3 program and we 
thank her for her hard work and efforts to create an interesting and varied pro-
gram. 

Happy Painting! 
Lindy Whitton 
President 

Welcome to winter! 

Editors 

Lindy Whitton and Barbara Etter 

 

Feature Writers 

Barbara Etter and Lindy Whitton 

Newsletter contributions 

The newsletter is a way we keep in 

touch  with all members, to share 

your stories, celebrate your 

achievements and keep you updat-

ed on changes.  

All contributions are gladly re-

ceived. Just send in via email or 

drop in the studio mail box. 

Thursday morning Painting With Friends group 
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Nominations for  Life Membership Award 

We are calling for nominations for Honorary Life Membership to be awarded to a financial member who has made 

exemplary service and contribution to Colour Circle over an extended period of time (greater than 10 years).  The 

award is for life and the status recognises a select group of leaders and contributors who have played a distin-

guished role in the development and success of the Colour Circle.  The award will be in the form of a certificate and 

plaque as well as a lifetime membership to be awarded at the AGM.  

Life membership will be limited to one per year but is not necessarily granted each year.   

If you have someone in mind who is deserving of such an award, please nominate them by filling in a nomination 

form.  Forms can be found in the studio along with the Criteria and Procedures for nominating and awarding Life 

Membership.  

All nominations need to be seconded and returned to the Karen Stack, chair of the Life membership sub-committee 
by 1st December 2021. Nominations can be left in the studio box or emailed to thecolourcircle@gmail.com. 

Call for volunteers to be on Life membership Sub-Committee. 

We are looking for people from the Colour Circle general membership who are willing to be on the Life membership 

sub-committee. The Life Membership Sub-Committee will consist of at least one member of the executive, two gen-

eral committee members and the remainder made up of committee and general membership. A quorum of five is 

required for deliberations and recommendations. This committee will receive and review nominations for Life mem-

bership and make a recommendation to the Colour Circle committee who will approve the nomination and present 

the award at the next AGM.  If you are interested and willing to help please contact Karen Stack (email: thecolourcir-

cle@gmail.com) by 1st August 2021. 

Pastel painting classes on Friday mornings are filled with lots of very creative members . Here are some. 

mailto:thecolourcircle@gmail.com
mailto:thecolourcircle@gmail.com


FOR SALE 
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Mabef field easel. Fully adjustable. 

In great condition. 

Will sell for $40—(to be donated to the Cancer Council  

Fundraising) 

Lorraine Snadden  Ph.: 0438 448 353 
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Introduction to Art Workshops  by Lindy Whitton   

There has been some wonderful feedback from those 

attending the first of the Introduction to Art workshops. 

I thought I would share some of them with you: 

“excellent demonstrations of the various techniques 

taught today” 

“really informative and useful” 

“Fiona was a great tutor. Learnt lots!” 

“Fabulous to have everything supplied !!” 

“the workshop was excellent. I've joined Colour Circle 

as a member and will be attending another intro work-

shop this coming Saturday.” 

 
Painting by Jasmine Blatchford in the  Introduction to  

Oils workshop. 

Introduction to Acrylics Workshop by John Hardman 
 
Wow I have not used acrylics before and having taken a break from my pastel classes 
thought I would give it a go. Lindy as usual did not disappoint and I was blown away by 
how much fun this medium was. 
 
I am a fiddler and a slapdash sort of muddler.  I loved the freedom that acrylics offer.  
 A very forgiving medium that suits my style and disposition very well. 
 
I can highly recommend this workshop to anyone interested and may even see you at 
acrylic classes in the future. 
 
 
 

                    Three  exercises completed by John in the workshop. 
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Introduction to Oil Painting Workshop  by Barbara Etter  

 

It was great to participate in this refresher on oil painting. I had done oil paint-

ing courses previously but had not used the medium for some time. I had also 

gone down the path of water soluble oil colours and was keen to try the real 

thing! 

Fiona Verdouw’s Saturday workshop at our Mt Nelson studio, with all materials 

supplied, was fun and informative. It was great to get back to basics. For exam-

ple, I had become somewhat lazy in my colour mixing and had become some-

what reliant on having the right colour in a tube. Fiona made us do up a colour 

wheel with all the relevant colours (fully saturated, tints and shades) from 

scratch using only basic primary colours. I suddenly had to think about  how to 

make particular colours (particularly black)!  

It was also both challenging and enjoyable to mix up sufficient (generous!) 

quantities of different colours using a palette knife on a disposable paper palette 

prior to commencing a piece. I hadn’t used a palette knife for this purpose previ-

ously. 

Once we had our basic colours sorted we got into some alla prima (wet paint-

ing).  Our  initial subject was a picture of a cut avocado.  (Some of us then went 

on to other challenging food subjects like cherries and bananas). 

Fiona stressed the importance of values in a painting.  She suggested doing a 

underpainting to map out the different values or tones of the painting, which is a 

useful technique. 

Some real masterpieces were created and it was amazing what variations could  emanate from the very same picture. 

I also have a new respect for Walnut Oil which I found to be quite effective in cleaning my brushes.  I have already pur-

chased a bottle at the supermarket. 

Barbara’s colour wheel, avocado and 

cherry sketch. 

Introduction to Pastel Painting Workshop by Lindy Whitton 

From a tutor’s perspective the pastel workshop was a joy ! It was so rewarding to see how everyone threw 

them selves into exploring the different ways pastels can be used through the morning exercises and then to 

observe their different painting styles emerge as they worked on a larger piece in the afternoon session.. I 

think we all had fun and Lucy’s smile says it all! 



KALEIDOSCOPE 
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The Colour Circle Members Exhibition 1ST – 3RD OCTOBER 2021 at Kingston Community HUB 

CONDITIONS OF ENTRY 

1 Colour Circle Tutors, current financial Colour Circle members and former Colour Circle members  (from June 2018 – 
December 2020) are invited to exhibit at this exhibition. 

2 Current financial and former Colour Circle members ONLY are eligible for these exhibition prizes: 

Peoples Choice 

All Major Media Categories presently taught in The Colour Circle classes 

First Time Exhibitor 

 

3. All presented works must be the original work of the exhibitor. To explain: 

The Merriam-Webster Dictionary definition of original: 

Adjective: a  : not secondary, derivative, or imitative // an original composition. b  : being the first instance or source 
from which a copy, reproduction, or translation is or can be made 

Noun: a  : that from which a copy, reproduction, or translation is made b  : a work composed first hand. 

The  work done by a tutor is the original, if then copied by the class the resulting works are not original. If the work is 
then repeated after the class, the work is still not original. 

Demonstrated techniques and verbal direction by a tutor in class may be used by individuals to complete their own 
work. This work is regarded as original for the purpose of this exhibition. 

 

4. It is the exhibitors responsibility to ensure they have permission from the owner to use source material. 

 

5. Entries are not valid without a completed entry form with payment of entry fee received by the closing date Wednes-
day 1st  September 2021. 

 

6. All work must be completed within the last 4 years. Each artist can exhibit a maximum of three framed or canvas 
works plus up to three unframed works which are only accepted if exhibiting at least 1 framed work. Works of any size 
will be accepted. Up to 10 cards per member. Preference will be given to current financial members. 

 

7. All unframed pieces need to be mounted, backed and in cellophane packaging.  

  

8. Cards are to be individually packaged with envelope,  cellophane with sticky label marked with artist name and price.
  

9. For current financial members there is an Entry Fee of $5 for each framed work. For former members the  en-
try fee is $10 

 

10. There is a 15% commission on  sales of all works.  Please allow for this commission cost when pricing your 
individual works.  

       

11. Secure the exhibition information to the back of each exhibiting piece of work.  

       

12. All artwork is to be mounted, suitably framed and ready to hang with D rings and picture framing wire. 

 

13. Some “not for sale” works (NFS) will be accepted. 

 

10. Exhibitors acknowledge that while all care is taken with works, neither the Kingborough Council or The Colour Cir-
cle are liable for any damage sustained to the work and exhibiting is undertaken at the exhibitors own risk. 
              
   

 



  

7 

                                                                                                                                                                               7 

There is an expectation that all exhibiting members endeavour to give time to sit at exhibition venue.    
A roster will be organised. 

 

Dates to remember 
Wednesday 1st September 
Closing date for entries 
Thursday 30th September 
Delivery of works to Hall between 10am and 12 noon 
Curating and hanging in afternoon. 
Friday 1st October  
Open to public 10am – 4pm 
Official Opening at 6.30pm 
Saturday 2nd October – Sunday 3rd October  
Open to public between 10am – 4pm 
Sunday 3rd October Collection of all works  - 4pm -5.30pm 

KALEIDOSCOPE 

Entry forms and artwork labels are available from the website and the studio. 

Q. Can I enter a painting I have done in a class or workshop? 

A. Yes you can provided : 

 you have not copied  the tutor or any other persons  artwork 

 the tutor has not made any physical contribution to your painting e.g., correcting or demonstrating directly 
on your artwork 

 you have permission to use the reference photo 

The tutor can give you advice, make suggestions and demonstrate techniques that aid you to complete the work. 

Q. Can I use a photograph that is not mine as the reference for the painting? 

A. Yes you can as long as you have permission from the person who took the photo. You can use photos from 
internet sites that have a creative commons licence allowing you to use the photos for commercial purposes. 
This includes Pixabay, Pexels and similar sites. 

Q. I am unable to sit at the exhibition . Does that mean I can’t enter? 

A.  Sitting is an expectation not a requirement of entry. If you are unable to assist at the exhibition, for whatev-
er reason, you don’t have to. You are still able to exhibit in the Exhibition.  

Q. How long will I be expected to sit for? 

A.  If you can help with a few hours of your time it would be appreciated. A roster will be drawn up and placed 
in the studio so you can add your name. Sitting is a great way to meet the buying public and talk to them about 
your art. 

If you have any questions that haven’t been answered please  write a note and leave in the 

studio box or email thecolourcircle@gmail.com and write EXHIBITION as the subject.  
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What’s on Around Hobart 
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The TMAG Art Guides are back hosting their popular pARTicipate sessions on the first Sunday of each month. 
This month, join celebrated Tasmanian Aboriginal artist Allan Mansell for a very special printmaking work-
shop to mark the beginning of NAIDOC Week 2021, which focuses on the theme Heal Country. In this four-
hour workshop participants will learn about different artistic styles and techniques whilst Allan shares cultural 
stories, and also create their own artwork on the day using different materials and processes. 

Date: Sunday 4 July 2021 
Time: 10:30 am - 3:00 pm  
Tickets: $10, all materials supplied 
Suitable for ages 14+ 

If you haven’t visited the Museum 

lately why not drop by in July and 

see what’s on. Here’s a couple of in-

teresting and free opportunities to 

participate in. 

The Paradise Lost exhibition will be 

running until  10th October so why 

not head down to the Museum and 

explore the works of Thomas Grif-

fiths Wainwright. 

A richly-layered exhibition that combines 

the luscious world of European Romanti-

cism, Tasmania’s oppressive convict histo-

ry, and Thomas Griffiths Wainewright’s 

intriguing paintings, portraits and narra-

 There’s lots of wonderful free activities offered by the Tasmanian Museum and Art Gallery  so why not explore  some of them 
over winter.  Get together with a few friends and  take advantage of  their free tours for small groups which are available on 
Fridays, Saturdays, and Sundays, and run for approximately 40 minutes. 

Tour times are subject to change and availability and can be checked by phoning (03) 6165 7000. TMAG Art Tour 
11:00 am 
Fridays, Saturdays and Sundays 
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What’s On Around Hobart 

ACRYLIC POURING WITH BARBARA ETTER 

AN ENJOYABLE AND ADDICTIVE ART FORM WHICH IS COLOURFUL, DYNAMIC AND MESMERISING. 

 
Join us for a truly artistic and creative process of pouring paint to make a unique artwork. Barbara will firstly explain the the-
ory and science and then demonstrate the use of pouring mediums and silicone oil to create special effects, including “cells”. 

Our very own Barbara Etter is teaching an Acrylic 
Pouring workshop with the Kickstart Arts program 
in August. 

 

Kickstart Arts 

12 St John’s Ave 

New Town 

Saturday 14th August 

10am - 2pm 

$72 / $63 (includes take home materials worth $35) 

The Hadley’s Art Prize is back!  

Celebrating the work of contemporary Australian landscape artists, the Hadley's Art Prize for the best portrayal of the 
Australian landscape is an acquisitive prize which offers $100,000 to the winning entry.  Other prizes in 2021 include 
a People's Choice Award, Packing Room Prize, and a one-month Residency Prize. The Grand Opening and announce-
ment of the winners is on the 30th of July and the exhibition runs until the 29th of August. 

Out of 712 entries, 33 artists have been chosen to represent the best in contemporary Australian landscape art includ-
ing twelve Tasmanians. The winning artworks will be displayed at Hadley’s Orient Hotel. 

As in years past, we will be running tours of the exhibition.  We tell you a little bit about the inception of the exhibi-
tion, the inspiration behind it, the judging process, the artists, and the stories behind the works. This is really just the 
prelude to a conversation about the works, then it is over to you.  It’s your turn to share your responses and impres-
sions, tell us what you like and why, what moves you, what excites you, what brings back memories.   

Each tour lasts approximately an hour and then we hope you will stay and enjoy a sumptuous high tea, a drink in the 
bar or a coffee in the café with friends as you share your thoughts on the works and consider your vote for the People’s 
Choice Award. 

Tours are free and will run Monday and Tuesday afternoons and at other times by arrangement. Many of you have 
joined me in years past and I hope you will come along for the fun again this year.  I know if you are organising a 
group visit that takes a bit of time and we are still working on the best method for booking your tour in the interim, 
you can contact me via email to book. 

 If you know of another group who may be interested by all means please share the information. It doesn't have to be 
a formal club or society, it might just be a group of friends wanting to experience something different. 

We look forward to welcoming you to the Hadley Art Prize for 2021 

Lynn Hasenkam 

lynn.hasenkam@gmail.com 

The Hadley’s Art Prize—Tours 



Recently I spent a very enjoyable afternoon at the studio sharing an 
art session with Caitlin Woolley . We had a lot of fun doing some paint 
pouring, canvas art and string pull flowers. We chatted about her fa-
vourite subject to paint which is flowers and we experimented with 
doing some mono printing using flowers from my garden. 

Caitlin is a very engaging young woman and is the Tasmanian repre-
sentative for Down Syndrome Australia’s new Health Ambassadors 
program . I have a young nephew with DS and so have a special inter-
est in this area . 

Caitlin is one of ten Health Ambassadors across Australia who are em-
ployed under a 3-year government grant to better inform health care 
workers about supporting people with Down syndrome. Caitlin is 18 
and the youngest Ambassador for the group and will be involved in 
various presentations, webinars, leadership training and giving feed-
back to expert reference groups on disability.  

In March, she attended World Down Syndrome Day events in Canber-
ra meeting many politicians including the Federal Minister for the 
National Disability Insurance Scheme and also met the Governor-
General and his wife. She has a speech prepared on communicating 
with people with Down Syndrome and another speech on the im-
portance of inclusion. Any organisations interested in hosting a 
presentation with Caitlin can contact her at communi-
ty@downsyndrometasmania.org.au f or more information.  

Making art with the Tasmanian Down Syndrome Health Ambassador   

by Lindy Whitton 

10 

Caitlin with Bill Shorten during her re-

cent visit to Canberra. 

Caitlin painting a garden scene on canvas. 

Here Caitlin is preparing the string for a 

string pull  painting. 

mailto:community@downsyndrometasmania.org.au
mailto:community@downsyndrometasmania.org.au
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Book Review “Speedball Gilded Style—A Guide to the 

Art of Metal Leafing”  Speedball Art Products US 2009 

I was delighted to find this book when recently shopping for art supplies at Artery. It cost $26.35 but is literally worth 

its weight in gold! I have always loved the work of Gustav Klimt and had enrolled to do the Have a Go Gold Leaf Work-

shop at the Lady Franklin Gallery on Friday 17 June 2021.  

The Guide was created to introduce the products needed and demonstrate the techniques used for metal leaf applica-

tion.  As the book states at page 2: 

Leafing allows the artisan to create an object that has the appearance of solid metal, without going to the expense 

of casting a solid object of precious metal. 

The book commences with a fascinating history of Gold. This precious and highly regarded metal was first discovered in 

4000 BC by people living in what is now Eastern Europe. Used for crude ornamental purposes, it was not until a thou-

sand years later that the Sumerians used gold to create a variety of sophisticated jewellery. Then in 1200 BC the Egyp-

tians discovered that it was possible to beat gold into fine sheets thinner than a human hair. With this remarkable dis-

covery the art of metal leafing was born. 

The book provides beautiful illustrations of famous and iconic murals and 

works of art from around the world. 

The process of leafing can be employed on wood, metal, ivory, leather, paper, 

glass, porcelain and fabrics.  It can be worked in delicate miniatures as well as 

on architectural structures such as domes and vaults. I’m thinking that some 

gold leaf could add a whole new dimension to my upcoming Mini’s. 

The typical thickness of genuine gold leaf is about 100 nanometres or 0.0001 

mm. This means that one ounce of gold leaf at this thickness would cover a ten-

nis court! 

The book features several of Klimt’s well known works such as Portrait of Adele 

Bloch-Bauer 1 and The Kiss. 

The book highlights the following about Genuine Gold Leaf (page 8): 

The brilliance and timeless beauty of gold cannot be duplicated. Gold 

does not tarnish. Gold does not decay. Gold does not age. Gold, more 

than any other element is pure. 

The book goes into the leafing process in details covering surface preparation, 

undercoatings, adhesives (or sizing) the application of the metal leaf and the 

use of sealers.  Step by step illustrations are provided. The book also covers the 

use of metal flakes (page2 23-24) and powders (pages 25-26). 

The book also covers embellished calligraphy. I have just joined the Tasmanian Calligraphy Society after recently at-

tending a Kickstart Arts workshop on the topic.  This book is going to be so helpful  in that regard. 

As this book states (page 28): 

Metal leafing is a time-honoured craft that is truly a part of humanity’s artistic heritage. The process of leafing 

requires care and attention, but with the techniques and products available, leafing is a beautiful and truly 

unique artistic style that can be used to embellish, restore and create. 

I can’t wait to add some beautiful gilded effects to my future artworks. 

 

Barbara Etter 
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GOLD LEAF WORKSHOP AT THE LADY FRANKLIN GALLERY—

FRIDAY 17 JUNE 2021  By Barbara Etter 
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I thoroughly enjoyed my recent Art Society of Tasmania Have A Go workshop on Gold  Leafing with internationally 

renowned calligrapher (and Hobart local), Gemma Black. See http://www.gemmablack.com/ 

Gemma has shared her skills internationally, including in the US, and has drafted key documents for Australian Gov-

ernments, including documents now hanging in Canberra’s Parliament House. She was a recipient of a Churchill Fel-

lowship to study calligraphy in Europe. 

At the workshop, we were introduced to the  fascinating world of gold leafing. I came to the process with little to no 

knowledge so found the workshop of immense benefit. 

Gemma had us working on different surfaces or substrates such as paper, (both white and black) canvas and even a 

wooden peg. The proper preparation of the substrate with “size” or adhesive was key to success. We tried different siz-

es and produced both flat and raised pieces. We also used black paper or underpainted our canvas or paper to get a 

lovely effect when we later scratched into the gilded surface. The scratching  (or “sgraffito”) occurred with a burnishing 

tool with a  tapestry needle like point that did not  tear the paper (my Scratchboard tools were not suitable for this pur-

pose). 

Most of us did our underpaintings in blue and red acrylic, which gave a great effect. We were also very impressed with 

imitation gold leaf  in the form of “Schlag”  (imitation Gold Leaf) with its multiple metallic colours. Gemma  effortless-

ly produced a beautiful gilded peg  in various colour tones which could be used with scarves or hats. 

I can’t wait to try out including some gold leaf in my acrylic paintings and my Miniatures. I also want to try to achieve 

a “Klimt” effect in future paintings. 

Gemma Black demonstrating Barbara Etter’s  gilded sample  done in the workshop 
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FEATURE ARTIST—GUSTAV KLIMT AND ‘THE GOLDEN 

PHASE”   BY BARBARA ETTER 

Austrian artist Gustav Klimt  (1862-1918) is one of the most celebrated Symbolist artists.  Symbolism is  a type of 

art and literature developed in the late 19th century that tries to express ideas or states of mind rather than represent 

the real world. Other artists in this area include Frida Kahlo and Edvard Munch.  

During his successful career, Klimt cultivated a portfolio comprising academic paintings, life drawings, and even deco-

rative art objects. His primary subject was the female body, often with erotic undertones.  

He is well-known for the collection of glistening, gilded works he produced during his Golden Phase (where  he em-

ployed gold leaf). It is interesting to note that his father was a gold engraver. Klimt’s bold use of gold is said to give an 

ethereal feel to his work, reminiscent of a Byzantine mosaic. 

Klimt began his professional artistic career painting interior murals and ceil-

ings in large public buildings. 

In his Golden Phase he produced the Beethoven Frieze. This was a 112 foot long 

wall cycle which paid homage to Beethoven by offering a visual interpretation 

of his 9th Symphony. It features the opulent planes, mystical motifs and 

figures, and ornamental accents that have come to characterise Klimt’s 

golden paintings. 

His most famous painting is The Kiss from 1907-1908 which is thought to be 

an image of him and long term life companion, fashion designer Emilie Floge, 

as lovers. The two, clad in contrasting patterns and predominantly composed 

of gilded forms, peacefully embrace in a patch of shimmering flowers.  

His luminous Golden period lasted about a decade, yet it has come to characterize Klimt's 

style and has resulted in some of  modern art’s most well-known and valuable paintings. The 

portrait on the left , entitled Adele Bloch-Bauer II , sold for $US150 million in 2016. 

Around 1911, Klimt stopped decorating his canvases with gold leaf. Instead, he began incor-

porating intricate plans of kaleidoscopic  colour into his compositions, culminating in de-

signs reminiscent of woven tapestries or inlay decoration. Perhaps we might find some inspi-

ration here for our  own exhibition in October? 

I was very pleased to attend an event in early May by the Art Society of Tasmania entitled 

“Lumiere” which involved an impressive light and sound show projecting Klimt’s work onto 

the ceilings and walls of the Lady Franklin Gallery. 

Klimt is truly an inspirational and easily recognisable artist. 

Hoping you might be tempted to include a touch of gold in your 

next artwork! 

Sources: 

Wikipedia and Exploring Famous Klimt Paintings From the Artist's Golden Phase 

(mymodernmet.com)  

 

Portrait of Adele Bloch-Bauer I.  A truly golden painting from Klimt’s Golden Period. 

https://mymodernmet.com/gustav-klimt-golden-phase/
https://mymodernmet.com/gustav-klimt-golden-phase/


The Colour Circler is run completely by members who gener-
ously donate their time,  and knowledge to enable the ongo-
ing day to day running of our group. The members work on 
the committee, open and lock up the studio,  make new mem-
bers feel welcome, organise class and workshop programs, 
edit newsletters, clean up after class, wash up and put out the 
bins, attend AGMs and work at the exhibitions, the list is 
endless.  From the very beginning this has been the way we 
have been able to function so well for so long.   

Many of our long time members have served time on the 
committee and made valuable contributions to the develop-
ment and continuation of The Colour Circle and we appreci-
ate and thank them for their past service.  A group such as 
this is built on past service, present service and the hope that 
others will take on the mantle and continue into the future. 

The Colour Circle was invited to participate in the City of Ho-
bart 2021 Volunteer Recognition Awards. Kate Brett (vice 
president and class coordinator) and Dale Aherne ( secretary) 
attended the function and accepted this recognition on behalf 
of the volunteer work done  by our members. The award was  
presented by Hobarts Lord Mayor, Anna Reynolds. 

As a committee we appreciate the support of the Hobart City 
Council in providing and maintaining a warm, comfortable 
and well kept studio space for classes, workshops  and our 
regular painting with friends groups  to meet and work in. 

 

CITY OF HOBART 2021 VOLUNTEER AWARDS 
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A note to our Cartoonist 

Cartoons are such a good way of encouraging us to think about 

current issues, laugh at ourselves and see the lighter side of life. 

Our resident cartoonist has reminded me this time of how grateful 

I am to be free, comfortable and secure.  

With so many people living in very different and difficult circum-

stances it’s good to share some of our own good fortune in acts of 

compassion to others however we may do that. 

I see members helping other members in small ways with lifts to 

the studio and keeping in touch  as well as helping in the broader 

community through fundraising and other volunteer activities. 

Many of our members are caring for family members through ill-

ness and yet remain cheerful and as active as possible in The Col-

our Circle. 

I think art is about sharing and those who are creative are often 

generous in other ways as well.  

Thanks for the reminder Graeme! 

Lindy :) 
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Date What is it? Bookings Comments 

3July Term 3 program will 

open for bookings 

Term 3 bookings via the 

website from 10am 

A manual enrolment nd 

program will be sent to 

those without internet 

access. 

20-22 July 3 day workshop  

Innovative Approach to 

Watercolours 

Tony White 

Will be advertised  and 

open for bookings in late 

May. An email notice 

will be sent out. 

All levels welcome 

WORKSHOP FULLY 

BOOKED 

26th July Term 3 commences Bookings via website 

from 3 July 10am 

 

14th August Barbara Etter 

Paint Pouring workshop 

Through Kickstart Arts This is not a Colour Cir-

cle workshop. 

1st September Entries close for the Ka-

leidoscope exhibition 

  

30th September Drop off works for the  

Kaleidoscope exhibition 

Between 10-12noon The Arts Hub 

Kingston 

1st October Kaleidoscope exhibition 

opens 

Open to public 10-4pm 

Official opening 6:30pm 

The Arts Hub  

Kingston 

3rd October Collection of unsold 

works 

4-5:30 pm The Arts Hub  

Kingston 

Dates to remember 
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Term 3 Class Program 

Term 3  enrolments will open on Saturday 3 July 2021 at 10.00am – our preference is for 

online booking through our website. Any members who do not have access to the internet will 

be sent a manual enrolment form. Full class details are available on the website . 

A big thank you to Kate Brett for all her hard work getting the Term 3 class program together. . Lindy will be trav-

elling during 3rd term so sadly there will be no pastel class but we’re very excited to announce that the hugely tal-

ented Mel Hills will be tutoring a drawing class in the Friday morning slot instead.  

As advised after the AGM there is a price increase for all classes and workshops effective from Term 3  to cover 

increased costs of paying superannuation entitlements to our tutors. 

DAY TERM DATES Class/Session Details Cost 

Mon 26 Jul – 13 Sept 
10am – 1pm 

Oil Painting with Joan Humble 
 (8 weeks x 3 hours)  
 

$168.00 

Tue 27 Jul – 14 Sept 
9.30am – 12.30pm 

Watercolour painting with Lynne Brown 
 (8 weeks x 3 hours) 
 

$168.00 

Tue 27 Jul – 28 Sept 
1.30pm – 4.30pm 

Painting with Friends All Media 
 (10 weeks x 3 hours) 
 

$70.00 

Wed 28 Jul – 15 Sept 
9.30am – 12.30pm 

Contemporary Painting with oil and acrylic 
with Amber Koroluk-Stephenson 
 (8 weeks x 3 hours) 
 

$168.00 

Wed 28 Jul – 15 Sept 
1.30pm – 4.30pm 

Printmaking with Denise Hallett 
(8 weeks x 3 hours) Cost reflects the 
 inclusion of some materials and 
 limited students ( Max 8 students) 
 

$210.00 

Thu 29 Jul – 16 Sept 
10am – 12.00pm 

Painting with Friends Mixed Media 
(8 weeks x2 hours) 
 

$50.00 

Thu 29 Jul – 30 Sept 
1.30pm – 4.30pm 

Painting with Friends All Media 
 (10 weeks x 3 hours) 
 

$70.00 

Fri 30 Jul – 17 Sept 
9.30am – 12.30pm 

Drawing with Mel Hills 
(8 weeks x 3 hours) 
 

$168.00 



Easy Online Booking Steps 

 

 

 

 

 

 

 

  

  

 
STEP 1 

Go to https://
www.thecolourcircleinc.com/classes 

Choose the class you want 

Click on the Yellow BOOK 

HERE button 

Then follow the prompts on 

the booking page. 
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Thanks to everyone who has contributed to this issue of  The Colour 

Circle newsletter. Without you it would be a lot thinner! 

Remember you can email in any story related to art at any time and we 

will find a place for it in the next issue of the newsletter. 

Some suggestions for the next newsletter: 

 How you prepared for the upcoming exhibition 

 An unusual art activity you participated in 

 A new medium you tried and fell in love with 

 One item in your art materials collection you wouldn’t be without 

 Something you have in your art hoard that you’ve never used– 

take it out and try it –then tell us all about your experience! 

 Your favourite online art resource 

 A peek into your sketchbooks 

 Your favourite painting subject and why 

 

We would love to hear from you so get writing! 

https://www.thecolourcircleinc.com/classes
https://www.thecolourcircleinc.com/classes

